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In	 children’s	 literature,	 more	 specifically	 in	 the	 Philippine	 setting,	 the	 symbolism	 of	
wilderness	 and	 the	 elements	 therein	 constitutively	 influence	 the	 intrinsic	 wildness	 of	
children.	 The	 literary	wilderness	becomes	an	exploratory	platform	where	 the	 stages	of	
development	 that	 children	 undergo	 are	 better	 understood	 –	 from	 exploring	 childhood	
freedom	 to	 encountering	 a	 sense	 of	 self	 and	 culture.	 Coming	 from	 this,	 the	 research	
particularly	focuses	on	the	effect	of	the	‘essential	wildness’	on	children	as	facilitated	by	
the	images	of	the	wilderness	and	its	elements	in	Philippine	children’s	literature.	The	notion	
of	wilderness	 (or	wildness)	ultimately	 shifts	 the	 idea	of	 losing	one’s	 self	 in	danger	 to	a	
sense	 of	 self-discovery	 and	 individuation.	 To	 concretize	 and	 show	 the	 effects	 of	 one’s	
encounter	with	the	natural	world	through	environmental	children’s	literature,	this	study	
presents	 an	 ecocritical	 reading	 of	 the	 best	 short	 stories	 of	 Severino	 Reyes	 in	 his	 Lola	
Basyang	collection	 in	order	 to	grasp	a	conception	of	wilderness	within	 the	context	and	












in	 Philippine	 literature,	 even	 in	 children’s	 stories,	 is	 the	 importance	 of	 human	 interaction	 with	 the	





ecological	 realities	 in	 the	 future”	 (Lenz	 160).	 It	 “seeks	 to	 explicitly	 inform	 and	 direct	 children’s	









This	 study	will	 focus	 on	 the	 influence	 of	 nature	 on	 humanity	 and	 vice	 versa,	 specifically	 through	 the	
existence	of	wilderness	as	a	 symbol	 for	 the	unconscious	and	as	a	medium	 for	 the	essential	 ‘wildness’	
represented	 in	children’s	 literature.	An	examination	of	two	of	the	best	short	stories	of	Severino	Reyes	
from	 the	Mga	 Kwento	 ni	 Lola	 Basyang	 collection	 (translated	 to	 The	 Stories	 of	 Lola	 Basyang),	 namely	





of	 perceived	 openness	 towards	 the	world.	 As	 David	 Almond	 articulates,	 “the	 need	 for	wilderness	 [or	
wildness]	is	in	all	of	us,	especially	in	children.	And	growing	up	is	to	become	civilized,	but	maybe	to	become	
really	 civilized	we	need	 to	 acknowledge	 and	 explore	 the	wilderness	 that	 is	 inside	 us	 and	not	 just	 the	




This	 reading	 is	 presented	 with	 ecocriticism	 being	 generally	 defined	 as	 “the	 study	 of	 the	 relationship	
between	 literature	 and	 the	 physical	 environment”	 (Glotfelty	 xviii).	 Looking	 closely	 at	 this	 literary	
discipline,	ecocriticism	analyzes	both	how	the	environment	is	used	to	situate	the	text	and	its	narrative	as	
well	 as	 the	 cultural	metaphors	 and	mythic	 constructs	 that	nature	brings	 into	 literature	 and	 language.	




Through	 time,	environmental	 concepts	and	 their	 elements	utilized	 in	 literature	dynamically	expand	 in	
terminology	and	in	meaning	as	the	disciplinary	boundaries	of	ecocriticism	still	try	to	find	the	right	foothold	
in	 the	 field	 of	 literary	 ecology.	 As	 such,	 this	 paper	 initially	 attempts	 to	 trace	 how	 the	 wilderness	 is	
understood	and	employed	as	an	environmental	trope	throughout	the	years.	Traditionally,	the	wilderness	





definition	of	wilderness	 is	unsown	 land,	 in	ancient	Greek	 it	meant	not	cultivated	and,	 in	 Latin,	barren	
waste.	In	English,	the	expression	may	come	from	the	old	English	term,	wildeoren,	referring	to	wild	beasts”	




























been	 exposed	 to	 it.	 “As	 a	 symbol	 of	 the	 wild,	 the	 untamed,	 the	 wilderness	 [becomes]	 a	 symbolic	
representation	of	the	id”	(Short	9).	The	id	is	the	part	of	the	psyche	where	lawlessness	resides,	a	realm	
where	 the	 principle	 of	 instinct	 and	 impulse	 dominates.	 It	 is	 the	 dark,	 unorganized	 area	 of	 a	 person’s	
character	that	people	refuse	to	submit	to,	much	like	how	people	experience	the	metaphor	of	wilderness.	
Thus,	“[t]he	wilderness	represents	the	uncivilized,	the	untamed”	(9).	Humans’	innate	fear	of	the	strange	
and	 the	 unknown	prevents	 them	 from	 confronting	 the	 chaos	 and	 disorder	 of	 the	 id.	 As	 presented	 in	
literature	and	art,	 “the	wilderness	has	been	 seen	as	a	dark	elemental	 force,	an	atavistic	element,	 the	
Jungian	shadow	of	the	individual.	Wilderness	becomes	an	environmental	metaphor	for	the	dark	side	of	












writing	 his	 children’s	 stories,	 he	 used	 the	 pen	 name	 Lola	 Basyang,	which	 carries	 overtones	 of	 an	 old	
























the	 giant.	 This	 provides	 it	 the	 confidence	 to	 claim	 the	wilderness	 as	 its	 own	 territory.	 Pandakotyong	
impresses	the	giants	upon	their	initial	meeting,	but	the	monsters	eventually	plot	his	murder	because	they	
fear	that	he	will	take	over	their	domain.	While	the	wilderness	and	its	elements	(giants)	terrorize	men,	the	
wilderness,	too,	elicits	 fear	from	the	people	encountering	 it.	But	while	the	wilderness	displays	 its	dark	
side,	it	is	also	rendered	vulnerable	in	the	face	of	the	Other,	but	this	time,	in	the	guise	of	the	people	that	
could	potentially	cause	distress	to	the	environment.	The	objectification	that	people	subject	the	wilderness	
to	highlights	 the	difference	between	the	Other	and	human	civilization.	This	 is	congruent	to	the	 innate	
feeling	of	fear	and	aversion	elicited	from	the	presence	of	something	supernatural	or	non-human,	which	
in	 this	 case	 is	 the	wilderness.	 The	 encompassing	 fear	 of	 the	 Other	 can	 be	 summed	 up	 in	 one	word:	
bewildering	(9).	This	circumstance,	upon	closer	examination,	presents	a	paradox	wherein	humans	must	
decide	which	one	should	be	considered	as	natural,	based	on	the	human	experience.	Is	it	from	the	laws	of	
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and	the	world.	It	enriches	a	human’s	capacity	for	growth	and	encourages	self-dependence.	Rather	than	





Prince,	who	 is	 a	bird,	but	her	 father,	 the	king,	 refuses	 to	accept	her	 request.	 In	order	 to	dissuade	his	




thinks	 that,	 unlike	birds,	men	 are	without	 honor.	 In	 the	 end,	 in	 order	 to	 be	with	her	 prince,	 Princess	
Singsing	turns	into	a	bird	herself	and	flies	off	with	the	prince	to	his	kingdom.	
Narrowing	the	analysis	down	to	a	more	specific	element	of	the	wild,	this	story	explores	the	significance	
of	 animals	 as	 reflections	 of	 the	 human	 unconscious.	 The	 concept	 of	 wildness	 in	 the	 wilderness	 also	




the	 nature	 of	 his	 humanity	 as	 a	 cultured	 man.	 This	 is	 evidenced	 by	 a	 very	 limited	 and	 restrictive	
perspective.	Because	he	has	not	yet	experienced	the	wilderness,	he	does	not	know	how	to	relate	with	the	
Other.	 Conversely,	 when	 the	 Prince	 of	 Birds	 is	 presented,	 he	 surprisingly	 speaks	 and	 acts	 like	 a	 true	









Going	beyond	 the	physical	 animality	of	 the	Prince	of	Birds,	 the	 character’s	 figurative	 significance	as	a	
major	 story	 element	 is	 revealed.	 The	 character	 of	 Princess	 Singsing	 may	 be	 examined	 using	 a	
psychoanalytic	lens	in	relation	to	how	the	Prince	of	Birds	is	no	longer	seen	just	as	an	animal	“but	a	symbol	
of	 human	 psychological	 processes	 –	 typically,	 ‘primary	 process’	 or	 the	 Unconscious”	 (DeMello	 and	
Shapiro).	 This	 love	 story	 illustrates	 an	 attempt	 to	 better	 understand	how	one’s	 engagement	with	 the	
wilderness	reflects	and	affects	one’s	psyche.	As	such,	the	revelation	of	the	unconscious	allows	for	a	more	
in-depth	structuration	of	Princess	Singsing’s	 identity.	Borrowing	from	Jacques	Lacan’s	definition	of	 the	









































perceived	 and	 introduced,	 can	 be	 identified	 as	 a	means	 to	 educate	 people	 about	 values,	 culture	 and	
identity.			
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